Le Concert de la Reine
GLORIOSA

With :
Jehanne Amzal : soprano
Alexandre Ducène, Martin Jantzen : treble viols
Sacha Levy : bass viol
Chloé de Guillebon : organ, harpsichord, artistic direction.

In France, there is an old proverb saying that behind every great man a great woman is hidden.
We would like to present in this program two of those women, who, thanks to their patronage and deep knowledge of music, enabled
some of the greatest French baroque pieces to be created.
Marc-Antoine Charpentier was quite an unknown composer when Mlle de Guise decided to take him under her patronage in 1670. The
musical court she organized at her palace was known to be worth the one of a king. Charpentier composed most of his masterpieces under the
Guise patronage, including oratorios, pastorals and numerous motets. Most of the musicians playing were the chamber maids of Mlle de Guise,
including Anne Jacquet (the older sister of Elisabeth Jacquet de la Guerre) who may have played the harpsichord or the treble viol.
The first printed book of Henry Dumont was done under the patronage of Charlotte d'Ailly, widow of the Duc de Chaulmes. This book is
a marking stone in the music history, as it was described at the time as the first book of Motets printed with the use of a basso continuo line, a
revolution in the notation that came from Italy, and that spread immediately in France after the publication of this book.
This program couldn't be of course complete without a piece composed by the brilliant Elisabeth Jacquet de la Guerre, whose rich and
touching music has its right place next to the masterpieces of Charpentier and Dumont. She was one of the very few women to gain respect and
fame as a professional harpsichord player and composer. She was noticed and welcomed at the court by the Sun King himself as she was only a
kid, but her talent remained respected and acclaimed during her whole life.
This concert also gives a voice to three powerful and courageous women from the catholic heritage. The pious and chaste love of Saint
Cecilia is praised in the music of Charpentier and Dumont. She was forced to marry a roman, Valerian, but converted him to her faith, and
convinced him to respect her vow of chastity.
As she was taking a bath, Susan has to face the odious attempt of three old men to corrupt her, but chooses death rather than to obey to
their hideous desire.
The extatic love of Magdalena is beautifully put in music by Charpentier, as she painfully laments in a cave after the death of Christ.
Full of colours, this program unites the voice of three women who, despite the violence of the hardships, never gave up on what they
treasured most and believed in.
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Le Concert de la Reine brings back to light forgotten
masterpieces composed for voices and treble viols. This
instrument, that was so popular in the baroque era,
allows a wide range of colours and dynamics, on which
a voice can develop its most intimate beauty.

Chloé de Guillebon is a young french harpsichord player.
First prize at the international harpsichord competitions of
Pesaro (2017) and Vilnius (2020), she performs solo recitals
all over Europe.

Le Concert de la Reine intends to give it back its
former glory, by proposing concerts with a strong
poetical identity.
The ensemble was formed in October 2020 by Chloé
de Guillebon with former students of the Schola
Cantorum Basiliensis, on the occasion of her final
Master recital. It is as much the excitement of the
repertoire as the desire of continuing to play music
together that led to the creation of the ensemble.
The name of the ensemble is a reference to MarieThérèse d’Autriche, spouse of Louis XIV, and Anne de
Brabant, spouse of Charles II, for whom Dumont and
Locke respectively worked.

Appreciated for her creative and precise continuo
playing, she also plays with many young ensembles, as well
on the organ as on the harpsichord.
She studied in various institutions such as Trossingen
with Marieke Spaans, Munich with Christine Schornsheim
and Basel, in which she obtained her Generalbass Master
with Jörg Andreas Bötticher.
While working at the Schola Cantorum Basiliensis as an
accompanist, Chloé studies nowadays with
Béatrice Martin in CRR de Paris.
Chloé was Laureate of the Fondation Royaumont
between 2014 and 2020, and was Laureate of Jeunes
Talents in 2020 and 2021.

Our other programs :

We offer the public to discover through our programs some of the most beautiful pieces written for viols and voices.
The program Sub Umbra Noctis will make the audience discover some rare French jewels composed for the viols and voices.
If Charpentier doesn’t need any introduction anymore, his motet In Festo Corporis Christi hasn’t yet be played. Less known,
but as brilliant, Henry Dumont composed some motets for voices and treble viols, including the stunning Sub Umbra Noctis.
Finally, Pierre Bouteiller, unknown of the broad audience, composed some very impressive motets for voice and bass viol.
The program Anthems highlights the sacred music of Matthew Locke, sadly rarely played nowadays. The beauty of the
harmonies and the grace of the solos with unheard melisma, as well as the stunning harmonies and the theatricality of his
motets can only touch and ravish the souls of the listeners.
The program Gloriosa revolves around the figure of the women in the 17th French music. Mlle de Guise was one of the main
figure in the Parisian musical life, thanks to the ensemble she had at her palace. Charpentier worked for her and composed
many pieces for this ensemble. Likewise, Dumont dedicate his first publication, Cantica Sacra, to Charlotte d’Ailly, before
being Maître de Musique of the queen. Beside, this program highlights powerful religious women, like Maria Magdalena, St
Cecile, an Susanne.
The program The Cries of London invites the audience to immerse themselves in the musical universe of a day in London,
from the church to the streets. Through different effects of spatialization, the audience is partly spectator of the concert,
partly embodying the role of the congregation in the church or of the passers-by in the streets of London.

